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Tomio / landscape, 150x100cm, oil on canvas, 2009



Eival roAU SUokoAo va Eexwpiow Tn dwr amd v 1Exvn. H va §exwpiow Tov kahAiréxvn amé 1 dwi Tou, 1diwg 6tav
TPOKEITAN YIa KGAMITEXVESG OUYXPOVOUG, yia avBpwIToug Trou yvwpilw. H Zaveitrrn Toaipn sivar pia {wypapog g
YEVIGS pou. MevviiBnke kan peydAwaoe otnvABrva. Zei, EPTTVEETAI KAl PEYAAWVE! KATW aTrod TOV iBI0 fAI0 KaI avaTTvEel
Tov id10 aépa pe autdv TTou avamvéer n yevia g dekaetiag Tou ‘70, pia yevIA TTOu TTOAAOI TNV KATNYOPOUV yia
ouveldnr amoxr f kai amrpagia.

H 1éxvn g, Opwe, dev givan eEAAnvikr). EGv utr@pxouv amoxpwoeig i oTiypara EBVIKOKEVTPIKG OTnV TEXVN, EXEivN
Oev Ta akoAouBEi. Oa PTTOPOUCE Va PNV £ival KAV EPTIVEUCPEVN ATTO TO HECOYEIOKO PG TTOU TO00 TTOAU ayarrd. 'H
1 BGAacoa rou v kavel avaiagpn. O aQaIpETIKOg XapakTipag g TEXVNG NG OEV OUYYEVEUEI HOVO pE TV
agaipeon evég EAAnva MNavvn Adapdkou. ExEl o oUvBETEG Kai DiaxpovikEG emppoég, DIEBveig kat pn. Z1o dikd
pou BAéppa ra Totria Tng Tagidedouv acuveidnTa ouyyevika pe Tnv TéExvn Twv PAapavdiv wypdewy, 6TTwe Tou
Goyen, 1y Tov ipTrpeoioviopd Tou Monet oto £pyo Tou "L’ Entrée de Giverny en Hiver" kai tou Renoir o1o "La Vague”.
'H ouyyeveler pe Tov lwavvn AAtapotpa Trou ot olviopn Jwry Tou {wypd@Iioe 1a onpavrkérepa épya Tou
arevifovrag 1o Tomio g Komeyxdyn. 'H pe tov NMavko MaBidrroudo oo épyo Tou "Metd T Bpoxr) ot 0dd
Baoioong Zogiag" mou exriBeral otnv EBvikr MivakoBrikn. Zav va umrapxer éva vijpa ou 1 ouvdier pe OAa autd
10 1600 SIAPOPETIKG, T OTIYpI TTOU PEoa TG TTaAe Vel va avadeitel To mAoUoio aAAd kal Mo xpwparnikd kal Beparikd
Mg mePIBGAAov.

To Torio g eivar éva Tomio §évo pog 1o pecoyeiakd BAEppa. Eivar BAippévo, amiaveg kar povaxiko. Eival
pakpivo. To xépi oou dev To Tridvel, 1o BAEppa oou povo 1o gavraletal. H avBpwmivn Trapoucia dev UTTOVOEITal Kav.
Eival amoloa, agrivovrag £éva tomio BiIBAIkG, oav pia urdoxeon f kardpa péAAovtog amd keipeva Tou MioEA
QueApTTEK A pia eykat@Aeipn pEoa armo Tig Tavieg Tou TapkOPoki.

Agv gival, 6pwe, epnuwpévo. Aev eival oppavo amd eAmida. Evw maleder péoa g n ToaAipn va icoppotioe!
Qavapeoa oTo AEUKO, OTO YKPI Kai TO pavpo, dev rapadiveral otnv ameAmoia Tng avutrapgiag. AvadeikviovTag To
Qwg pEoa amd Tig ypiAAiEg, avadnTd Tnv emagr pEoa amo 10 apudpo KOKKIVO, TO QWTEIVO KITPIVO, TO UTIQIVIKTIKO
HwB.

H Zaveimn ToaAipn otn dwi Tng Sev eival BAippévn. Aev sivar araioi6dogn. Aev givar ampayn, oute apétoxn. Eivan
ouvaIoBNPanKa TAOUCIX Kal ETTIKOIVWVIAKG AEITOUPYIKD.

Mou Bpiokovral Gpwe Ta Tomia 1g; AT Troia prTpa yevviolvrar,

Ta romia g, CUPPWVa pe 10 BIKO pou BAEpPa, TTPOKUTTTOUV aTTo TO KaAG KPUPPEVO TNG Tpalpa. ATé To Tpalpa TnG
ouvaioBnuankAg kal EpWIIKAG avaykng yia v wAfpen évwon, yia TNV avaditnon Tou 1davikou pactou. AT v
e€idavikeuan Tou £pwra,

"' auté 1o Tomio Tng dev £xer popn. MNari o épwrag givar povayikéd Tagidy, eAdyxiota aiciedofo. Eival éva dxpovo
1a&id1. Népa amd £Bvika olvopa kai £mppots kabnuepivotnTag. Eivar éva 1agidl, TOAMEG Qopés Xwpig TTPOOPITHO.
Xwpig 1€A0G. H ouvavrnon pe Tov AAov dev onpatodorei 1o 1€A0g Tou. To £peBilel, 10 OUIAEUEI, TO YAUKQIVE!, GAAG
TO YIyavTwver Kai 1o {avapixvel otn 8aAacoa Siyaopévo yia véoug oTaBpolg, yia GAAa Aipdvia.

H téxvn g Zaveimmn Toalipn civar ravavBpwmvn, iowg xai diaxpovikl. Méoa améd my agaipeor g ivai
EKKWQAVTIKY).

Nari £x€1 wg exxivnon £va ayio avBpwmivo aitpa.
Tn Zuvavmon.

Mapiaiéva ZmuporolAou
WuxoAByos Kat SnpoaIoypapos



Itis very difficult to distinguish life from art. Asitis difficult to differentiate the art from the artist. Particularly when it
comes to those current artists whom I've come to know. Xanthippe Tsalimi is a painter of my generation and a
native of Athens. She lives, finds inspiration, grows under the same sun and breathes the same air as the
generation ofthe '70s. Ageneration that many blame for conscious societal inaction and abstention.

Her art, however, is not Greek. Ifitis to be said that art can display signs of ethnicity, her artwork is clearly absent of
any such indication. She does not seem to draw inspiration from the Mediterranean light that she loves so much.
Nor the sea that uplifts her soul. The abstract nature of her artwork is not simply relative to the abstract style of the
Greek artist Yannis Adamakos. It carries more complex, timeless and enduring influences; Greek as well as
international. To my eyes, her landscapes are related to the art of Flemish painters, such as Goyen, or the
impressionism of Monet in his "L’Entrée de Giverny en Hiver" and in Renoir's "Seascape”. Or akin to John
Altamura, who during his short life got to paint his most important works studying the landscapes in Copenhagen.
Or that of Paul Mathiopoulos artwork "After the Rain at Vassilisis Sofias street”, displayed atthe National Gallery in
Athens. It's as if a thread exists that connects Xanthippe with these varied artists, throughout her struggle to bring
out the rich, yet minimal color and subject.

The landscape she paints is alien to the Mediterranean look. It's sad, vacant, and lonely. Itis distant. Your hand
does not grasp it; your eyes can only imagine it. The human presence is implied, yet absent. It leaves a biblical
landscape, like a future curse or promise, much like the texts of Michel Houellebecq or the abandonment
throughout the films of Tarkovsky.

It is not, however, deserted. Itis not hopeless. While Tsalimi is trying to balance the whites, the grays and the
blacks, she doesn't surrender to the despair of the absence. She seeks hope within the traces of luminance to
elevate them and makes an effort to communicate through the subdued red, the bright yellow, the implied purple.
Xanthippe Tsalimi's life is not sad. Nor is she pessimistic. She is not inactive, or uninvolved. She is in fact
emotionally rich and communicative.

Where are these landscapes? Fromwhat womb were they born?

| see her landscapes as well hidden trauma. Trauma from emotional and erotic need of the ultimate union, one of
the ideal breast. They come from the idealization of love.

That's why her landscape does not have a certain format, because love is a solitary journey with little optimism. It
is a timeless journey. Reaching beyond national borders and the influences of daily life. It is a journey, often
without destination. Without end. The meeting with the “Other” does not signify an end. Itirritates the journey, it
sculpts it, sweetens it and once again becomes monumental and dives thirstily into the sea, seeking new
destinations.

Xanthippe's Tsalimi artis universal, and perhaps timeless. Aquiet minimalism that reaches a deafening level.

The starting point: a constant human request.......
The Meeting.

Marialena Spyropoulou,
Psychotherapist and | I




Xwpig 1iTho/ untitled, 100x100cm, oil on canvas, 2010



Opifovrag /horizon, 160x60cm, oil on canvas, 2010



Makpod /Away, 40x40cm, Torio / landscape, 20x20cm
oil on canvas, 2011 oil on canvas, 2010



Ixo1ab /darkness, oil on canvas, 160x70cm, 2011



Arépuovo/ Endless, 100x100cm, oil on canvas, 2010



Tomio / landscape, 20x20cm Tomio / landscape, 20x20cm
oil on canvas, 2010 oil on canvas, 2010



Tomio / landscape, oil on canvas, 2012



Bioypapiko

H ZavBinmn Toahipn yevviOnke 10 1978 o1nv ABriva, 6miou a1 kaiepyaderar pixpi oripepa.
Inovdact Iwypagin oty Avarar IxoA\ KoAov Texvav g ABrvag (2002-2007) pe saokdioug toug I

Baiapavidn, MN. XapaAdunoug kai M. Mavovodkn. Kard v mepiodo Tv OTIoLSMY TG TapakoAovdnoe 1a
E£PYACTAPIA YNPIAKODV HOPPGV TEXVNGS TOL M. ZavVIOoPIVaIoL, OKNVOYPaPIas Tou I ZKIyka ka1 cuvixioe paBnuara

OTOEPYAOTHRIO YRAPIKAWV TEXVV TNG AZKT, e kaBnyrTpia T A, BISGAN.
Exer kGve ooLsis 010 TuNUa EOWTEPIKAG APXITEKTOVIKAG, AIGKOOUNONG KaI IXESKIOHO0 AVTIKEUEVGY OTN EXOA)
Ipa@kav Texvav kar KaANTEVIKGY Emoudhv Tou TEI ABAvag (1995-2000). Luvéxioe 010 University of Art and Design
10V EAGivKI, pe TN BorBLIa LTOTPOPIAL, OTIOL CUUUETEIXE O TOAVEBVIKO OUAdIKO KAANTEXVIKO EPYO.
Merd 1o iEpag TV oTIoLdGV NG BpaPebTnke Pt uTToTPOPIal2007&2008) and Tn IxoAn KaAdv Texvav Tng Mabdpitng
kal v Real Academia de Historia de San Quirse wg n povadiki &Evn CLUPETOXN OTIG EXBECEIS KQI OTA LPYQOTHPIA
Tomoypagiag urroTpdewy 1oL Palacio de Quintanar g LeykdPiag, omy lomavia,
Ta 1eAeLTaia XEOVIA EXEI CUPPETAOXE Ot EXBEOEIC LWYPQPIKNG KA1 EKAOTIKA §pdopeva otnv EAGSQ, Tnv loTtavia,
Fahia kaiTn @ivAavsia, drow éxe mpndei ue SIakPIoEs,
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Curriculum Vitae

Xanthippe Tsalimi was bormnin Greece in 1978. She lives and works in Athens.

Xanthippe studied painting at the Athens School of Fine Arts (graduate year 2007), under the instruction and
tutoring of J. Valavanidis, P. Charalambous and M. Manousakis. During this period she completed courses in
stage design, digital anl, typography and graphic design, with additional courses in educational studies in
academicsand art.

Art studies were preceded with an additional bachelor's degree in interior design and architecture at the School
of Graphic Arts, at the Technological Education Institute (TEI) in Athens (1995-2000). In addition, she attended
Helsinki University of Art and Design in Finland with the aid of a grant, where she worked on a multi-national art
project.

After finishing her studies, she was the only foreign student to be awarded a scholarship (2007 & 2008) from the
Royal Academy of History and Art of San Quirce and Madirid's Academy of Fine Arts. This was awarded for her
residency in various landscape workshops and exhibitions in Segovia, Spain.

During the past several years, Xanthippe's artwork has achieved notable recognition. Her participationin group
art exhibits have taken place throughout Greece, Spain, France, and Finland.

Selected exhibitions

2011 “December ", Art Floor Gallery, Paris, France

2011 “Art-Paris 2011" art fair, Saatchi Gallery, Grand Palais, Paris, France
2011 “Mnimes topon"”, Eikastikes Anazitiseis, Kolonaki, Athens, Greece
2010 “Art & Architecture", Artower Agora, Athens, Greece

2010 “The human figure in art”, Technopolis, Gazi, Athens, Greece
2009 “Resist" — Unicef, Technopolis, Gazi, Athens, Greece

2008 “Pintores Pensionados”, Palacio de Quintanar, Segovia, Spain
2008 "13+7 arfists for love", S. George Lycabettus, Athens, Greece
2008 “Xanthippe Tsalimi - moments", aspro-art, Athens, Greece

2007 “Syn-ousies”, Eikastikos kyklos, Athens, Greece

2007 “woman", Gallery Psihari 36, Athens, Greece

2006 4 young artists", Sophia Laskaridou art-gallery, Kallithea, Athens, Greece
2005 “Where is love", Gallery Psihari 36, Athens, Greece

2000 “Floating gardens", Helsinki, Finland
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